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Illumination: Piano
Works of Victoria Bond on Albany Records. It is also a celebration of my twenty-five-year
professional collaboration with Victoria. It is a pleasure for me to also feature several of my
past and current graduate students here at the Glenn Korff School of Music. Ms. Bond and I will
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Victoria Bond leads a multifaceted career as composer, conductor, lecturer, and artistic director
Festival in Germany in 2019. Recent commissions include: The Adventures of Gulliver
(American Opera Project through a commissioning grant from Opera America); Blue and Green
Music (Chamber Music America commission for the Cassatt String Quartet); The Miracle of
Light (The Young Peoples Chorus of NYC, commission, premiered by Chamber Opera
Chicago). Recent recordings include Instruments of Revelation (Naxos American Classics), Soul
of a Nation: Portraits of Presidential Character (Albany Records), The Voices of Air (Albany).
Arte Opera Ensemble), scenes
from Clara (The German Forum), Mrs. President (Rochester Lyric Opera).Ms. Bond has
composed eight operas, six ballets, two piano concertos and orchestral, chamber, choral and
keyboard compositions. She has been commissioned by
ensembles including the Houston and
Shanghai Symphony Orchestras, Cleveland and Indianapolis Chamber Orchestras, Michigan
Philharmonic, Cassatt String Quartet, Los Angeles County Museum of Art, Soli Deo Gloria
Music Foundation, American Opera Project, Youn
Ensemble, Choral Society of the Hamptons, American Ballet Theater, Pennsylvania Ballet, and
New York City Opera, Saint Pa ul Chamber Orchestra, Anchorage Opera, Irish National
Orchestra (RTE), Shanghai Symphony and members of the New York Philharmonic and
Chicago Symphony, among others. Victoria Bond is principal guest conductor of Chamber
Opera, Chicago, a position she has held since 2008. Ms. Bond is the recipient of the Victor
F. Kendig Award and the Miriam Gideon Prize. She is a graduate of Juilliard with a DMA in
conducting.
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Program Notes and Performer Bios
Black Light (1997)
Black Light was composed in 1988 but revised and expanded for pianist Paul Barnes and was
given its premiere performance by Barnes in November of 1997 in the Czech Republic. The title
“Black Light” suggests the light that shines from the music of African America – music which
has had a profound effect on Bond’s own compositions. In this particular concerto, several
aspects of that influence are explored. The first movement contrasts the first theme, a driving,
aggressive tutti, with the second theme, a playful, jaunty response in the piano. These two
themes develop independently at first, and then eventually begin exchanging material. The
movement closes with a virtuoso display in the piano, gliding over the powerful, tutti climax.
The second movement was inspired by Jewish liturgical music and uses an actual chant as its
main theme. It is a flexible and soul-searching motif, and is set against the orchestra, which
plays a rigid and martial figure in unison. Gradually the piano and orchestra exchange material,
and the movement ends with the piano, soft and questioning. The third movement is inspired
by the scat singing of Ella Fitzgerald and uses a fast-moving bass line to reintroduce the theme
of the first movement. It is a combination of variation and rondo forms, with each new
introduction of the theme, increasing in intensity and speed. The plaintive second movement
theme returns transformed creating cool counterpoint with the first movement theme
culminating in an explosive, highly charged conclusion.
The orchestral reduction used in tonight’s performance was created by Christian Johnson and
funded by a Hixson-Lied grant written by Madeline Rogers.
From an Antique Land (2021)

The song cycle From and Antique Land was originally written for soprano and piano. It was
performed in this version and then put away for many years. A recent request from a baritone
renewed my interest, and I decided to transpose and modify it for the baritone voice. The
process was very revealing, as I had the opportunity to distinguish between that which had
survived the test of time, and those musical ideas I had discarded. The cycle took on a new life,
building on the original material, adding to it and expanding it considerably.
The cycle consists of four songs, all centered on memory:

Recuerdo (Edna St. Vincent Millay) is a youthful memory of a night spent riding the Staten

Island Ferry back and forth. I wanted my music to capture the zany energy of two young
people, merry, and exhausted from their all-night escapade. The first two lines provided me
with the rhythm and repetitive motion.

Ozymandias (Percy Bysshe Shelley) describes a broken statue, half buried in the desert. The

words on the pedestal reveal the irony of one who believed himself omnipotent, but whose
power and memory have completely faded. My music expresses the contrast between the
lonely desert sands and the arrogant voice of the despot.

Spring and Fall: To a Young Child (Gerard Manley Hopkin) is about a child who mourns the

leaves falling in autumn. The poet tells her that as she grows older, the memory of the leaves
will fade, but her grief will remain.

On Hearing a Symphony of Beethoven (Edna St. Vincent Millay) is not part of the original
cycle. I had ended with The Spring and the Fall by Edna St. Vincent Millay, but when a friend

sent me this poem, I knew it had to be the final song of the cycle. Basing the music on a
Beethoven symphony, I chose the third movement of the ninth. The poet begs the music not to
stop. Rather than being left with only a memory, she wants to live within the very presence of
the sound itself. During those sublime moments alone can she experience excellence and
peace, mankind made plausible, his purpose plain.
Victoria Bond, September 28, 2021

Recuerdo - Edna St. Vincent Millay

We were very tired, we were very merry—
We had gone back and forth all night on the ferry.
It was bare and bright, and smelled like a stable—
But we looked into a fire, we leaned across a table,
We lay on a hill-top underneath the moon;
And the whistles kept blowing, and the dawn came soon.
We were very tired, we were very merry—
We had gone back and forth all night on the ferry;
And you ate an apple, and I ate a pear,
From a dozen of each we had bought somewhere;
And the sky went wan, and the wind came cold,
And the sun rose dripping, a bucketful of gold.
We were very tired, we were very merry,
We had gone back and forth all night on the ferry.
We hailed, “Good morrow, mother!” to a shawl-covered head,
And bought a morning paper, which neither of us read;
And she wept, “God bless you!” for the apples and pears,
And we gave her all our money but our subway fares.

Ozymandias - Percy Bysshe Shelley

I met a traveller from an antique land,
Who said—“Two vast and trunkless legs of stone
Stand in the desert. . . . Near them, on the sand,
Half sunk a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,
Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed;
And on the pedestal, these words appear:
My name is Ozymandias, King of Kings;
Look on my Works, ye Mighty, and despair!
Nothing beside remains. Round the decay
Of that colossal Wreck, boundless and bare
The lone and level sands stretch far away.”

Spring and Fall: To a Young Child - Gerard Manley Hopkin
Márgarét, áre you gríeving
Over Goldengrove unleaving?
Leáves like the things of man, you
With your fresh thoughts care for, can you?
Ah! ás the heart grows older
It will come to such sights colder
By and by, nor spare a sigh
Though worlds of wanwood leafmeal lie;
And yet you wíll weep and know why.
Now no matter, child, the name:
Sórrow’s spríngs áre the same.
Nor mouth had, no nor mind, expressed
What heart heard of, ghost guessed:
It ís the blight man was born for,
It is Margaret you mourn for.

On Hearing a Symphony of Beethoven - Edna St. Vincent Millay
Sweet sounds, oh, beautiful music, do not cease!
Reject me not into the world again.
With you alone is excellence and peace,
Mankind made plausible, his purpose plain.
Enchanted in your air benign and shrewd,
With limbs a-sprawl and empty faces pale,
The spiteful and the stingy and the rude
Sleep like the scullions in the fairy-tale.
This moment is the best the world can give:
The tranquil blossom on the tortured stem.
Reject me not, sweet sounds; oh, let me live,
Till Doom espy my towers and scatter them,
A city spell-bound under the aging sun.
Music my rampart, and my only one.

Illuminations on Byzantine Chant (2021)
This work represents over twenty years of creative collaboration with my dear friend Victoria
Bond. Chanting in Orthodox churches for the last quarter of a century, I wanted to select
byzantine hymns that reflected the wide emotional range and spiritual message of Orthodox
Christianity. The work was premiered on Victoria’s Cutting Edge Concerts new music festival at
Symphony Space on April 23, 2021. I gave the Nebraska premiere on July 13th in Kimball
Recital Hall as part of the 2021 Lied Center Piano Academy where I was recently appointed
Artistic Director.
Potirion Sotiriu (1999)
The idea for the Potirion Sotiriu began as a fragile melody I sung for Victoria, on a foggy
hillside in the Czech city of Zlin. I was recording Victoria’s first piano concerto “Black Light” and
we were on our way to a recording session where I related my ecstatic experiences chanting in
the Greek Orthodox Church. She asked me to sing one of my favorite melodies and I sang the
communion hymn Potirion Sotiriu, “The Cup of Salvation,” which is sung on the feasts of the
Theotokos. Victoria was moved by the hymn and thus began her exploration into the mystical
world of Byzantine chant.
The work begins with a beautifully voiced statement of the original melody in its entirety and
then goes through a fascinating journey and discovery of the various components of the chant.
In a loosely constructed set of variations, the work concludes with an exciting coda revealing
the innate power of the chant itself. Potirion was eventually transformed by Victoria into the
piano concerto “Ancient Keys” which I recorded on my second volume of American Piano
Concertos released on the Albany label in 2006.
Simeron Kremate (1999)
Simeron Kremate was written in the fall of 2018/spring of 2019 and is based on the Greek
Orthodox crucifixion chant from the Holy Thursday service chanted during Orthodox Holy
Week. Its opening five-note melody in the plagal of the second mode features the augmented
seconds that are characteristic of this musically compelling mode. The text “Simeron kremate”
opens the hymn emphasizing the liturgical truth that “today” (simeron), we mystically
participate in this great act of love from the past thereby making the past eternally present.
Victoria also decided to incorporate a Jewish Passover chant “Tal” (dew) whose opening
melody bears an uncanny similarity to the opening of the Greek chant. This Jewish prayer for
the blessing of dew is sung on the first day of Passover, the date of which the Greek Orthodox
always consider for the timing of their own celebration of Pascha, the Greek word for
“Passover.” Just as the Jewish community liturgically asks God for the gift of dew, so the Greek
Orthodox community contemplates the gift of God in Christ, who today is suspended on a
cross. The work opens with the traditional apichima of the plagal of the second mode which
aurally establishes the musical atmosphere of the mode. Victoria follows this with a Jewish

style cantillation (based on the cantillation of the great cantor Yosele Rosenblatt) which leads
to the first statement of the “Simeron” chant. These opening notes are then developed in
multiple ways before the intimate entry of the “Tal” melody. The work concludes with a
‘tranquillo’ passage of rare beauty ingeniously combining both themes. The work ends
tentatively and unresolved as the opening notes of the chant dissipate into eternity. The work
was jointly commissioned by the Hixson-Lied College of Fine and Performing Arts at the
University of Nebraska and the Soli Deo Gloria Music Foundation in Chicago.

Σήμερον Κρεμάται (Today is Suspended)

From the Matins Service of Holy Friday (celebrated on Thursday evening)
Today, He who suspended the earth on the waters is suspended on a cross. 3x
The King of the Angels wears a crown of thorns.
He who wraps the sky in clouds is wrapped in a fake purple robe.
He who freed Adam in the Jordan accepts to be slapped.
The Bridegroom of the Church is fixed with nails to the cross.
The Son of the virgin is pierced with a spear.
We worship Your Passion, O Christ. 3x
Show us also Your glorious Resurrection.

Enite ton Kyrion (2021)
Enite ton Kyrion was written in 2021 as the final movement of Victoria’s byzantine trilogy Three
Illuminations on Byzantine Chant. When I commissioned the work which was funded by the
Hixson Lied College of Fine and Performing Arts at the University of Nebraska-Lincoln, I wanted
this final movement to be a musical expression of divine love. I selected the Sunday
communion hymn Enite ton Kyrion, “Praise the Lord” from Psalm 148.

Praise the Lord from the heavens, praise Him in the highest.

Sung in the plagal of the fourth mode, the melody is a simple diatonic expression of love sung
in the Divine Liturgy just before the faithful come forward to receive holy communion, the
mystical joining of humanity with God, the ultimate expression of divine love. I told Victoria
early in the process that I envisioned this final movement to be similar to the final movement
of Schumann’s glorious Fantasie which after the emotional intensity of the first and second
movements begins slowly as various keys are beautifully and meditatively explored. Victoria’s
work did not disappoint! Enite begins actually as the resolution of the previous work Simeron
Kremate which left the final e-flat of the Simeron chant unresolved until the first note of Enite!
Fragments of the melody emerge as she explores several different keys and colors before a
complete statement in C major is presented in canon. In a beautiful expression of musical
cyclicism, both Potirion and Simeron return effectively preparing the final statement of the
Enite theme. Preceded by a most exciting dominant prologation, the Enite theme returns with
an exultant and ecstatic tintinnabulation with giant bells booming in the bass. The entire
melody is presented in canon and then slowly dissipates into an ineffable expression of love.
I recorded Illuminations on Byzantine Chant in May of 2021 at Kimball Recital Hall of the Glenn
Korff School of Music for a fall release on Albany Records of an album devoted to Victoria
Bond’s music. I am also editing the score for publication in the fall of 2021.
Paul Barnes, May 2021

Paul Barnes
Praised by the New York Times for his “Lisztian thunder
and deft fluidity,” and the San Francisco Chronicle as
“ferociously virtuosic,” pianist Paul Barnes has
electrified audiences with his intensely expressive
playing and cutting-edge programming. He has been
featured seven times on APM’s Performance Today and
on the cover of Clavier Magazine with his recordings
streamed worldwide.

Celebrating his twenty-five-year collaboration with
Philip Glass, Barnes commissioned and gave the world
premiere of Glass’s Piano Quintet “Annunciation.” The
work is Glass’s first piano quintet and first work based
on Greek Orthodox chant. Barnes’ recording of the quintet with string quartet superstars
Brooklyn Rider was released in October of 2019 to critical acclaim. ResMusica in Paris wrote:
"Paul Barnes, whose pianistic lines are always clear, is a marvel of dialogue with Brooklyn
Rider."

Barnes’ twelfth CD New Generations: The New Etudes of Philip Glass and Music of the Next
Generation has also received rave reviews. Gramophone Magazine wrote, “Pianists of Barnes’s
great technique and musicality are a boon to new music.” And American Record Guide
commented, “This disc provides further proof of Barnes’s ability to communicate new music
with flair and passion.” Produced by Orange Mountain Music, the recording features the
world-premiere recording of Dreaming Awake, a selection of Glass’s etudes and works by N.
Lincoln Hanks, Lucas Floyd, Jason Bahr, Zack Stanton, Ivan Moody, and Jonah Gallagher.

Barnes is Marguerite Scribante Professor of Music at the University of Nebraska-Lincoln Glenn
Korff School of Music. He was recently appointed Artistic Director of the Lied Center Piano
Academy which welcomes several high-school pianists to Lincoln each summer for an intensive
week of piano, composition, improvisation and collaboration. He also teaches during the
summer at the Vienna International Piano Academy and the Amalfi Coast Music Festival. In
great demand as a pedagogue and clinician, Barnes has served as convention artist at several
state MTNA conventions, most recently at Virginia and was named ‘Teacher of the Year” by the
Nebraska Music Teachers Association.
Barnes latest recital Illumination features a contemplative and cathartic program of piano
works inspired by the mystical world of chant. Barnes, also a Greek Orthodox chanter, has
collaborated most recently with Philip Glass and Victoria Bond to create piano works based on
ancient byzantine and Jewish chant. New chant-based works by Native American flutist Ron
Warren and David von Kampen are also given their premiere performances. Barnes gave the

world premiere of Victoria Bond’s Illuminations on Byzantine Chant at New York’s Symphony
Space in April of 2021. Barnes released his fourteenth recording this fall on Albany Records
entitled Illumination: The Piano Works of Victoria Bond including the world-premiere recording
of Illuminations on Byzantine Chant. Barnes’ recordings are available on Spotify, Pandora,
ITunes, Apple Music, YouTube, and Amazon.

Madeline Rogers
Originally from Eldorado, IL, Madeline Rogers earned a
Masters in Music from the Jacobs School of Music at
Indiana University as a student of André Watts, and a
Doctorate in Musical Arts from the University of
Nebraska with Paul Barnes. Rogers is an accomplished
solo and collaborative performer in the US and abroad.
She is frequently requested to collaborate with other
faculty and guest artists, most recently performing with
vocalist Suna Gunther in a recital featuring all of UNL's
vocal faculty. In 2019, Rogers collaborated with faculty
from various campuses across Nebraska to present a
program of music inspired by Shakespeare at Churchill
College in Cambridge, UK. Other international
performances include collaboration with Maestro Andrea Grassi in 2017, in lectures pertaining
to his Henle Urtext edition of the clarinet music of Brahms. Rogers is an experienced instructor,
having taught in both private studio and class piano settings since 2010. While pursuing her
doctorate at UNL she served as studio assistant to Paul Barnes, teaching collegiate pianists and
instructing applied lessons and piano literature classes. She currently serves as an Artist-Faculty
member at the Omaha Conservatory of Music.
Florencia Zuloaga
Native of Argentina, Florencia Zuloaga is a versatile
performer with over a decade of professional performing
and teaching experience. She has appeared as a soloist,
alongside chamber groups, and with orchestras in her
native country and in the United States. An enthusiastic
explorer of diversity through concert programming,
Florencia made recent performances of repertoire written
by Argentinean women composers, including the 2020
USA premiere of the Piano Sonata by Lita Spena, as well
as in events such as the National Conference of Keyboard
Pedagogy (USA, 2021) and the Segundo Congreso
Internacional de Piano (Argentina, 2014).

Florencia is currently pursuing a Doctorate in Musical Arts at the University of Nebraska Lincoln
with an emphasis on Piano Performance and with the guidance of pianist Paul Barnes. At the
Glenn Korff School of Music, Florencia serves as a Graduate Teaching Assistant, Othmer Fellow,
and was recently selected as the 2020/2021 Glenn Korff Distinguished Artist and Scholar.
Florencia completed a Masters in Piano Performance in the University of Arkansas, where she
studied with acclaimed pianist Jura Margulis, and a Graduate Certificate under the guidance of
Dr. Tomoko Kashiwagi. While studying in Arkansas, she served as Graduate Teaching Assistant
and was awarded the Carolyn Hickson 2019 Piano Scholarship. Additionally, she received the
First Prize in the 2018 Concerto Competition, performing Maurice Ravel’s Piano “Concerto in G”
with the Arkansas Philharmonic Orchestra. Florencia was also finalist for the 2019 edition of
Northwest Arkansas “Artist 360” program. As a member of the Jazz Combo at the University of
Arkansas, she toured across the state and performed at the 2019 Network Jazz Conference in
Reno, Nevada.
Being a laureate in multiple piano competitions in her home country, Florencia has performed
extensively in Argentina. Some of her accolades include first prizes from the Asociación
Argentina de Pianistas Pedagogos (member of the European Piano Teachers Association),
Temporada Alegretto and Buenos Aires City’s Youth Orchestras. Her orchestral debut in 2012
featured a performance of Mozart’s Piano Concerto No. 9 with the Amadeus Radio Orchestra in
Buenos Aires. Florencia graduated with honors from the Manuel de Falla Music Conservatory in
Buenos Aires and holds a Bachelor of Music in Piano Performance from the National University
of Arts. Her piano teachers include Marcela Fiorillo, Eduardo Páez, and Alfredo Corral.
Trey Meyer
Originally from Brookings, SD, Trey Meyer earned a
Bachelor of Music Education from South Dakota State
University. Trey is a graduate of the University of NebraskaLincoln and received both his Master of Music and Doctor
of Music degree in vocal performance from the institution.
During his studies, Trey participated in a multitude of
productions, including performing leading roles as Dr. Félix
Rey in The Highest Yellow, Richard H. Lee in The Gambler’s
Son, and as the title character in The Return of Ulysses. In
addition to his work as a vocal performer, Trey works as an
audio/video artist with an interest in offering classical
musicians the opportunity to develop, perform, and share
their art via alternative mediums.

Christian Johnson
With his musical roots stemming from “Music City”
Nashville, Tennessee, Christian Johnson has branched out
across the world to enhance his pianistic studies. Having
participated in numerous international summer piano
festivals, including the 2014 InterHarmony Music Festival in
Italy and the East/West International Piano Festival in China
(2016-2018), Johnson’s concentrated educational
experience propelled him to earn the Bachelor of Music
degree from Lipscomb University studying with Jerome
Reed, and the Master of Music degree from the University
of Nebraska-Lincoln (UNL) under the tutelage of Paul
Barnes. While currently a doctoral candidate at UNL,
Johnson holds an appointment as a Teaching Assistant, serving as both a piano accompanist
for several instrumental students and as a piano instructor for both private and group piano
settings to undergraduate students.
As a multifaceted artist, Johnson continues to actively collaborate with colleagues in various
projects and mediums, such as: digitally engraving, arranging, and transcribing works of Philip
Glass and Victoria Bond; programming and maintaining solo musician and music festival
websites, including the East/West International Piano Festival website; designing posters for
student and faculty concerts, including the poster used for this evening’s concert.
ChristianStephenJohnson.com
ChrisCreates.Co

